STAGE   DUMMIES                    13!
methods of using it were found. Its presence in
horrid guise gave a tang of vivid realism to many
a Chronicle History, and there can be little doubt
that Shakespeare's employment of it in this type
of play ranked among the offensive things which
compelled Voltaire to arrive at the conclusion
that he had barbarous tastes. If one were to seek
for any justification of that stricture beyond the
blinding of Gloster, it could be readily found in
2 Henry VI, act iv, in that scene wherein Walter
bears off Suffolk, only to return within a couple
of minutes with his severed head and dangling
body, both of which he throws down contemp-
tuously on the stage as so much offal. But it may
be urged in mitigation of such offences that "the
drama's laws the drama's patrons give", and that
they are not so much indicative of Shakespeare's
lack of taste as of his public's. St Amand, who
fiist visited London in 1631, found that the
English liking in serious drama was all for
murders, battles, and bloodshed.1 One takes this
line of argument because Shakespeare was far
from being alone in his exploitation of the
horrible. To cite an instance thoroughly germane
to our subject, one, however, considerably less
gruesome than the exposure of Suffolk's remains,
1 J- J- Jusserand, Shakespeare in France, pp. 124 ff,